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Candace Hill-Monbgomery works in a variety of media. Bhe s al
once painter. poet, parformer, photographer, and sculptor, The
commen dencminalor is the mélhod, which is easentially 1hal of
collage, or its mong thres-dmangional conollany, assemblags. By
ncomporating fragrmaents of objecis and/or photographs in her
paintings, drawings, and sculpture, she juxdaposas sirata of
different realiies which coshaeca and form & naw reakty Like-
wize, her inatallations include threa-dimansional objects and
sculpture g5 wall as two-dimansional drawings and pamtings,
which are themsahes collages.

Through her use of collage, Hill-Momgomery taps a sensibilly
basic 1o 1k hentioth cenfury Bocawse of s wide-spread use
and assimi#abion, it is easily Tongotien thal collage, as an anistic
technique, 8 @ relatively recent invention. First employed in
Caubigl giill es, § allowed tha afist to “incorporate realty wilhow
imitating L™ Tha Implcations and praciice of amploying achsal
objects not orginaly Rended as arl malenals, and by
"assembiing,” rather than by paingng, drawing, or sculpling them,
have profoundly affected the course of ar in this canfury?

Wheraas 1he technigue of college can ba tracad back o tha
firgt decade of the twentieth century, Hil-Montgomeny's anl very
firmdy situates her in the presant and reflecis her siluation as
bleck and lemals within a racist and sexist workd Sha states “We
Iive with polarization, povarty, mcism, vislencs, brulalization and
social fragmentation. The brutalization 1hal is done in e narme of
Amarica, here and elsewhers in the world could not continue @
one could change the passhity and the pecple’s power to ignone
of gisregard the dehumanization of third world peoples. | want the
wiewer o fesd what I |s [Be to be alive and constantly wunder
Biapel™

Colape, then, Is & Bkety vehichks through which Hil-Mongomary
can address this brutekzation and inforrm tha vaewar of it Lucy
Lippard has noled that many poliicaly actve arlisis employ
collape bocause i & born of inberruption and the healing instingt
o use political conscipusness as a glue with which 1o get the
piecias inbo some sorl of new ordec™ Furtharmore, the inclusion
of raal, identfiable chiects speaks diracily to bolh a selact arl-
world sudience and the widar publc. Thi reassembled objects,
by vilue of thair dsplacemant and now corext. cin havwe a

highly charged impact.

Coexisling with Hil-Montgomery's awanéness of the stale of
ghobal affairs is a hyrical, poetic sensiblity, And If the concens of
hir arf are wniversal in implication, the insplration s ahways
perganal For example, 8 sames ol mked-media collage palntings
fror 1973-81 entitled Histonc Extincbons re-esaminas “ald bruths
im e Black struggle against lmparialism ™ This series employe
real pbjects, includng barbed wire, army fatigue pants, snd
noogas, o suspand the painting collages which are sandwiched
babwman phaxigless. The horrendous realities which are dapicied
in photographs. glued to the surface. jar our sensibililies, numbed
even as thay are by the rmany alrocilies pchured daily in
mewspapens and on lelevision. For example, in An Uinknows
Raialive (1979-80), the photograph s of a dead black man
whose brokan baody |8 bound to 8 tree by chains. The hideous
raalily depicied in tha pholcgragh i made tangibie sinca tha
painting collage is i=elf suspended by chains. The inherani
inaxpressiveness of (he phobographic surface is conlrasted wilh
ihe immeediacy and iiosyncracy of the painted surface, 8 recond
of 1he arist's meactions o the informaticn contained in the
pholographa. The resull i one thel intentionally both engages
and repuises the viewsr.

Tha impetus for this seras was an inciden that ocoumed whiles
Hil-Montgomeey was working with truants from Manhettan's
Martin Lugher King High School. When, on Marlin Luther King's
birthday, a film documenting the hosings amployed i break up
Civil Rigghts marchas was griseied with laughter, Hll-Monigomeny
realizid that for a goneration of chldren redred under the lulelage
of lelevision, film often denoted fantasy or aliowed distance. The
reil objects clue us into the reality pictured In the photographs.,
Hill-Momgomery notes: 1 am not taking ordinary objects as tha
Surrealists did and ratsing them to ‘the level of art’; quite tha
opposite, | am using the obiacts 10 hang the work 50 as to keap
thasa realilies oulsice of arl, 1o bing us back nka 1 nesality of our
asbencn, 1o raming us of the naked bulhs of the vworkl we live
in™

Concurrent with the Hisionic Exfinclions sanas wore several
ouidoor emdronmental installations, prompled by her axpariences
of living and working in the ghatlo, Reflecions on Vacanoy and
Bizck and White in Closwe (bath from 1978) weng installed in
gudrilla-like fashion across (he stréet rom asch olher on 1218



Streel and Eighth Avenue in Manhafian. The former congisted of
an abandoned bullding whose emply windows, lypicelly bosrded
up with fin, were raplaced with aitveny shoats of Mylar Earfy
reflecting back mirroe bmages of passarsby, the silvar surlaces

Diirecthy tacing Refiections on Vacancy Hill-Monigomany simiaky
“collaged” two slemants in Black ang White v Closure A dry-
docked fishing boal is “enclosed” by a twelhwe-fool-high pachkel
lence. ronically, this inordnalely tall tence makas a nght angle
then stops abrupily, not encloaing the boat &1 &l This installation
incorporated & found object (the boat belonged 1o one of the
neighborhood's residents] and & corglruciod Spaar-like pachel
fance, painted immaculatety whita on the exterior and jet black on
{hi inbaricrn, Mismarous lveks of meanng weng readly apparem o
fFe wninfiaied ar-world audience.’

Wheres thesa hwa inslaliabons comemented ganarally on the
bdack wban experience, Food iy Thowught {1881) addressad a
specific igsue, namaly President Reagen's budgat cuts atfacling
haalth, educafion, and wallare funding. Installad in Washinglon,
OuC. on a grassy phod direcily in front of the LS Depanmant of
Heath and Human Services, fhes afensd, mabie-topped
kilchen cabinets marked 1he inlersections ol a iramgular
periphary. linked by linoleum walkways.® Enclosed wene sevaral
kilchen chairs and a placard admonishing: “PROTEST BUDGET
CUTS. 8IT IN HERE FOR FOOD FOR CHANGE." Integral to this
place was the “performiance” which inchaded HE-Momgomeany's
sokcitation of athnic foods from the suncunding neighborhoods
i orgi 10 SI0CK the cabingls? Shop ownrs wire encouraged o
réplace the foods daily, theveby returning a small percantage of
ihesr profigs back 1o the populace which n turn has mede up lhei
clienteda, The cabinats were boidly painted with imeges directly
paraining lo lood {such as a plate and fork) aswell &s with natural
elamanis {such as a rabin), recaling both the source of tha
ioodstutle and the rural satiings of an earier series of painings
wilh children and animals.™

Furihermore, while (ks installation spoke 1o specilic budget
cuts, the avarall smplications wene much graater in scopa. Food
and lood-releted Bswes wers also tha locus of savaral major
installations, emong them Geners! Colospod Wemorials o
indifferance in the Yeer of our Lond 1987 (1981). This wark

congisted of @ rone of baenby-six relrigerator doors, iher
placement on the beachiront of Battery Park Cly land®l echoing
thie aheyling ol kyaer Manhattan, Detached from thedr onginal
fumction, the doora stood as remindars of the indiffarence toworkd
famine, the politics of hunger made axplicit by tha toy miitary
WRADONS OCoUpying the door shelves.!

The exprassha power and polentis of wonds to communicabs
have been explored by Hil-Montgomary in both her poatry and
har art and are olten inegrated. interasted in the arts sings
childhood, she was gltractad in her tsens to the community of
poats. ranging from Allen Ginsberg 10 Amiri Baraka, acliva in
Grperaich Vikage in the early Sxhes. Indead, wWilting nd lext and
integral 1o hes an, and most deas germinaie in the comous
journals ghe keeps. These joumals usualy take the place of
drawings or sketches for insialatons o worka—ihe process ol
wriling iisall sufficlent 1o generate and fix the menial image,

Words figure prominently in & recenl plece. Inviled o
participaa in tha exhibition “Bayond Assthatics” at Hanry Streed
Setilement in lower Manhatan, Hill-Monlgomery responded with
a proposal to spall “a word ke Truh in the earth wilh gominoes
and socoer bals” in a coutyard in the back ol tha building,
Irerasied in all the implications atached o 8 concepd like
“Truth,” Hil-Montgamery chosa insiead 1o wiite the words “ME
LEE™ with the dominoes, recalling the Vielinamese massacre My
Lai, a5 weil B3 "meles” 8 confused hand-to-hand battie. Hill-
Montgomeny contradicled her orignal proposal, placing the
weords nal in tha earth but along he kegsof the concrbe benches
mamedizledy adjacent, a visual metaphor for the lies and resiruths
at the very foundations o sockety. The dominoes refer both tothe
gamea, populer in the neighboring Latin commurnity, and 1o the
tamous polfical theane In A Word Lika Trth in the Earthy/T Lied,
Hil-Monlgomery succsads in succinelly undying word with
irmage, a urion that fichly restamds with a mulliiude of meanings,

Thi curand instadlation ab The Maw Musewm, Jade Ball Frug
Pond (The Shatler of the Dank Grean Shutier), both refieraies
Ezies present in pasl work and 2eseka B mofe personal, lncal
means of communcating those concams.'? “Jlade Bal Frug
Pond” ta axcarpted froem a lbrefio In procass, The Shalar of the
D Grean Shufer which ig relaled 1o pravious works, 92
Momingside and Remamber Fred Harmgton (1880) and Mysck



{1882), the formar having bean instaled & “The Timeas Squarns
Show™ and &l the Sludio Musaum in Harleam. Inspired by a raid at
52 Morningside fwenue in sach of Black Asmy Liberationist
Assala Shakur, and recaling the murder of Black Panther
minsier Fred Hampion a decade earlier, This installation under-
soorad the continung back struggle, Referencas to othar Sigures
fka Malkcolm X, George Jackson, and more recenthy Solomon
Brown all permeata Hil-Montgomeny’s work. As an arlist, she (s
searching lor a farmal means to communicale a parsonal wigkon
in the: ok of these amniprasant realities. Crees time, har goals
Palive DECOME mire rmbilious, and she has begunio ackie mona
universal Ssues, such &% jestice. In a recenl installation of
CircUar drawings ind progse poams, Hin Maedalians Hirled Cinca
1881 [1981), she has explonsd some of the molivating forces
which undertia crealivity, Such a5 sex and love,

A videotape, Mospicios Cabafias Childven (1979-80), co-
produced wilh Bl Siephens, is included as part of the curmeani
inztedation. Shot in an orphanage in Gusdalsjars, Mesica, i
shows chidren playing in 8 courlyard wilh & fouwntain. Tha
camira i§ stationary; the children pass randdmiby in and oul of our
brrabed v, Adlar o bivw seconds, we ralibe 1hal we ae wllching
the children from behind & barred door of window. The focus
siowly dizsolves, then sharpens, lime seam:s b extend over & lazy
ityflic aftermaoan. A soundtrack ol guilar music by Andrag Segowia
contributes fo the peacalul atmosphers. When tha music stops,
the camara pulls back and circlas around overhaad 1o scenas of
the Spanish conguast by Mewcan muralist Josd Clamoenba
Orozeo. The viclenoe in the murals conbrasts sharply with the
ifgllic sconis wilnessed sl momients &0, Bnd i S difieull o
balivi hat the two locafions ama shot wilhin the game bulding
As d 1o reassine ug, The camena nelumns (o lhe eourtyard, allowing
o more glimpse of he chikien

In Hospicies Cabsfas Chidren, the comistenca of youthiu
nnocence and the graphic reminders of past anslavameant
poignantly summarize the two sides of Candace Hil-Mont-
gomery's arl, the krical and the poltical. The sirengih of her work
gtems from tha reconclilation of these opposites in & powsadul
unian, In her wse of collage and assemblage, she often comibines
drawings wilh har wrilings and ready-made, found objects, thus
justaposing & persoral mark: and image wilh 4 mechanically

producad and/or natural one. In &0 doing, sha both draws upon
B &l hesloncal legacy and exends & firough an individual vision.
Addressing bolh the spacifics and the metaphysics of exisience,
har art &= al once accessible yet mysterous,

Lynn Gumrpen
Cuvany
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Candace Hill-Mongomery
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